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by Jorn A. Jackson 3 sah 
“Made in America, the second of five New 
“Fteater for Now {NTFN) produchons at the 
turk Taper Forum, others in the senes in- 
@lude Dead End Kids: A History of Nuclear 
Poser (March 7-11), and Beckett! Beckett! 
Beckett! (March 14-18). 135 N. Grand Ave., 
L.Al 90012. For times and tickets, call 
478-6444. Comments. NTFN invites us to 
fabor along with the actors; Made in 
plamerica is well worth the work. 
' Dering is not a quality commonly 
@sscciated with the Music Center. Its pro 
@uctions typically embalm dead plays in 
expensive coffins. On Saturday afternoon, 
fear example, when we saw Made in 
America, a much larger audience was wit- 
ing the sumptuous funeral of Detec- 
&: at the Ahmanson next door. 
“put the New Theater for Now festival is 
gmore than an interesting exception The 
‘Music Center too often hallows polished 
elessness. NTFN gives new plays—occa. 
‘Ponally guite:unnsual onts—a chance to 
prow arid breathe. Three of the five plays 
Siths Gert festival are world premeres. 
QSue is presented as a finished product of 
Motective Story’s ilk. 
3! ‘The festival's idea is to test its plays in 
frent of the ultimate arbiters, a paying av- 
@izace. What works on paper often flops 
Gp stage, as sny: colleage Richard Finder is 
fond of noting. Playwrights, directors and 
‘eetors all need to hear from an audience 
vshat will work and what will not. The 
festival lets them. ilbiol 
“On the other side, the audience is asked 
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@nee.If you enjoy a challenge, you will 

probably enjoy the NTFN experience, 

whether you like the particular play or 
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: The festival's 17-year history rentl 

inclicates, by the way, that the Mase, 
ter is becoming more comfortable 
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with innovation NTFN the 
centet in 1967 but was soon displaced to 
such artistic Sibenas as. among others. a 
soundstage at Twentieth Century-Fox and 
a coffeehouse at USC 

This year the fesuval again mounted 
Dorothy Chandler's acropohs In 1967 
however, the festival was only allowed 
Monday nights, when the theaters were 
otherwise dark. This year, NTFN has five 
full weeks at the Mark Taper. 
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- {Center artistic ‘director and festval co 


producer Gordon Davidson is to be prais 
ed for the change.) 

Unfinished,” 11 spould be understood 
does not mean sloppy or half-hearted 
M@de in Amenca received and deserved a 
full-scale production, with professional ac 
tors and skillfully executed sets hghting 
and sound desicn 

The lead character Boston factory 
worker Matt McAvoy, was piayea by 
Bnan Dennehy, a thorough going profes 
sional whose recent screen credits include 
major roles as the American policeman a: 
Gorky Park.and the bush pilot in Never Cy 
Wolf McAvoy'’s wiie Frances as played 
with force and grace by Elizabeth Huddle. 
a Critics’ Circle award-winner in the tle 
role of Sisier Mary Ignatius Exp: it Al’: 
You 

Dennehy and Huddle were backed up 
by equally skilled supporting Plavers Par 
ticularly noteworth were Eari Billings as 
Matt's black co-worker Eugene (‘ex war 
Jord of the Roxbury Crocodiles} and 
Valerie Curtin as Ruthie, an office worker 
who admires and lusts after Matt (Curtin 
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was Judy Berniey in the TV series 9 to 5 J 

Curtin’s scene with Huddle —both 
dnnking themselves into honesty about 
Matt's disappearance—is a tour ae force 
and a taste of what Made in Amenca conid 
casily becuine 

Playwnght Alvin Boretz’s subject is in 
dusitnal America, a far cry from his recent 
TV adaptation of Sidney Sheldon’s glittery 
Master of the Game but, nonetheless 
crucial territory Boretz Clearly knows very 
well 

Mati his spokesman, represents what 
has happened to an American ideal the 
consoentious Craftsman, respected by his 
co-workers, skilied at his labor. compas 
sionate and, to his misfortune im 
aginative 


Unlike ms alcoholic father, killed in a 
saloon brawl at 35. Matt has chained 
himself to the workbench Now in his 
40s he feeis betraved by what he has 
spent his hte buiding 

Frances Cnrst Ive his hte 7 
Matt McAvoy compiains Silence and baa 
dreams nll the spaces inside hin Wier 
rage begins to displace them McAvay 
stnkes Out 

Senous Amencan plays can be tested by 
their atutauges toward work No subject as 


wasted 


more Centra, to our dives, more am 
tevalent: more difficult to treas 
Boret?’s McAvoy has the stature and 


depth to carry the load He is a litte toc 
much the old-time stage Inshman jreal 
Boston Irish probably avoid Kusinmill’s 
for exampie) butas afar better than ade 
quate update of the status of the Amencan 
workingman 

If Made in Amenca returns to L.A 
Stages, as at probably will, be sure to check 
it Out 
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